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The ceﬂamt}r uf (:hﬂ nﬂms ::l:ullﬂ:lg
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mure prec:selya t];ue pm‘son whu 15
o ‘answer it. - b ::5-:'

~And ﬂ:latpersonls Bnb E]hs (las:k
Klaff) ‘war veteran, senior pohcy,

\-analyst and husband (just) of Ma:]ory Al

(VE]EI‘]E Cutkn} He's. been given the
- task of advising. the. Prcs:dcnt whether
~the US should 1a1mch a pIe—emph?e; .y
‘war agamst Iran to dwart pqt_g:nual
economic dlsastﬂr Or: whethe.r the. .
adxmmstranﬂn should stand back.. -
Given that many: believe. that sumf:

level of mﬂltary aggression and -

financial 1instability is lﬂﬁﬂtahlﬂ it s

a dllEII]J]]EI more subtle and complex
than some would like to admit.
“Written by Mark Soperand . . -

produced by Ines Wurth — the duo
behmd 2005 hit I Miss Gommumsm..-
~and directed by Gordon Carver of
Frmge. First-winning company
Span]s:m Yanks; Change is just as-
“sophisticated and satisfying as you'd
. expect from such an acclaimed team.
- ..<Though a couple of allusions to the
- President’s own-intelligence raise a
f&w sports here; Change takes a

i3 subt]e and-complex approach to
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k| * partner to'Soper’s lean, Aaron _
| charged, slick and largely free from

1 -S'E'Eing red Ghange deaf& wnfh t-:}ugh pc:::fmcaf ISSUES fn a senﬁmve way

thes&puhucal issues. Klaff’s balletic :
poise and dextenty is an honourable
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'Sorhnesgue sc:npt. Saxually

P'Oﬂ“ﬁﬂﬂﬁﬂg, thls is unapulngf:ucaﬂy
adult theatre. ~ " Nadine Mcﬂay

Untif’ Hyg 27, ﬁSSErTJ'bﬂ( @ Hill Sﬁeet
Theatre (V4 f}, 20m. - . sl
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